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Noble-fir garlands adorn the second-floor hallway 
of Darryl Carter’s 1910 Washington, D.C., town-

house, where candles flicker in handblown fishbowl 
hurricane lanterns from his eponymous boutique. 

Wallpaper, Brunschwig & Fils. OPPOSITE: The Beaux-
Arts sandstone facade is decked in noble-fir 

wreaths. The steel sculpture is by the designer.

IN HIS WASHINGTON, D.C., TOWNHOUSE, DESIGNER DARRYL CARTER 
TAKES AN UNDERSTATED APPROACH TO HOLIDAY DECORATING WHILE 

WELCOMING FRIENDS WITH A WARM EMBRACE.
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AAS THE LAST DAYS OF DECEMBER descend on Washington, D.C., 
something quite extraordinary happens: Everything gets a little 
bit quieter. The air of the district softens, redolent with herbaceous 
evergreen and citrus; winking lights cast a fairy-tale aura worthy 
of Hans Christian Andersen; Jack Frost occasionally sprinkles 
snow upon stolid memorials; and, on one particular stretch of 
Embassy Row, Darryl Carter decks the 1910 Beaux-Arts halls of 
his longtime home—the former Chancellery of Oman—for the 
annual holiday party he hosts between Christmas and New Year’s.

Carter, a former lawyer turned interior designer, is renowned 
for his aesthetic restraint. But for this fete for around 400 people, 
he tends to pull out all the sugarplum stops—in his own fashion, 
of course. He begins by enlisting his dear friend, the florist, chef, 
and gardener Sidra Forman (also, like Carter, a former attorney) 
to turn his gallerylike home into a warm and welcoming holiday 
wonderland. “Part of what motivates this party is that I’m often 
so busy with work and travel that I start to miss my friends,” 
Carter says. “I want to say thank you and hello to so many people 
I haven’t seen in a while.”

Where Carter’s approach is discreet, Forman’s tends to be boun-
tiful. Here, they meet in the middle. At last year’s event, minimal-
ist trails of cedar boughs, fir branches, and ribbons of bay 
leaves—much of it sourced from a local forager —were wrapped 
around railings and doorways and draped across mantels. “Let’s 
spill the party all over the house!” exhorted Forman, who made 

BELOW: A custom reindeer sculpture hangs from the ceiling of the second-floor living room, where the mantel is swathed in a cedar bough. An antique 
chaise and bergères are covered in Darryl Carter Private Label fabrics. The marble bench, cocktail table, and decorative bowl are custom. Rug, Stark. 
OPPOSITE: Carter hand-painted the pumpkin-hued burlap ribbon and glass ornaments on the spruce tree. 19th-century daybed, Golden & Associates 
Antiques. Antique chair in a Moore & Giles leather. Artwork, Darryl Carter. Walls, Farrow & Ball’s All White. 
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Marble plinths support a bounty of satsumas and 
French cheese placed atop the custom dining 
room table in concrete, steel, and plexiglass. The 
gilt mirror, which came from the estate of the late 
astrologer Jeane Dixon, is encased in a custom 
steel frame. The antique chandelier is Murano.

sure that all nine of the home’s fireplaces were ablaze during the party. “We 
share a certain simple and sublime aesthetic,” says Carter of his friend. “But 
she pushed me even further than I would have thought to go.”

Carter enlisted another friend, the artist Margaret Boozer, to construct a 
hanging wire reindeer that he suspended from the ceiling of the living room 
on the second floor; the bright orange coordinates with the burlap ribbons 
placed throughout the house, which Carter painstakingly painted in a warm 
pumpkin hue. He also hand-painted a series of glittering tree ornaments and 
plans to sell versions of them at his eponymous design shop. “I love, love, 
love Martha Stewart,” he says, “but I promise with these ornaments that I 
will be giving her a run for her money!” 

In the dining room, an edible still life was set atop slabs of salvaged marble 
that Carter placed in an architectural arrangement on the table. The refresh-
ments consisted of satsumas by the bushel, a formidable chunk of Beaufort 
cheese from the French Alps, and a shale-like mound of Swedish-style 
homemade walnut–olive oil crackers. Meanwhile, the passed hors d’oeuvres 
included truffled potato cakes and “date old-fashioneds”: “We took fresh 
dates and put them in bourbon for several days to flavor them,” Forman says. 
Later, gingerbread with coconut cream was served for dessert. 

During the festivities, a cellist performed in the first-floor library, and 
upstairs, the soundtrack ranged from Bach to Rihanna. “In D.C., a lot of 
parties have an agenda, but this one was just about having fun,” Carter says. 
Testament to a rollicking time: The revelers didn’t leave until 2 a.m. 

ABOVE: In the foyer, a 19th-century horse sculpture greets 
guests alongside a gypsum-and-plaster bowl filled with 

citrus. The marble-topped table is custom. Tech Lighting 
pendant, Illuminations. RIGHT: A roaring fireplace and 

flickering hurricane candles create a cozy effect in the 
garden room. A reclaimed 19th-century barn door (which 

hides a TV) is draped in a bay-leaf garland.
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ABOVE: Guests were welcome to wander into the 
master bedroom, where antique chairs are in a 
Moore & Giles leather. Custom bed canopy in a 
Darryl Carter Private Label fabric. LEFT: A Carrara 
marble shower filled with pillar candles in hurricane 
lamps proved an Instagram hit at the party. 
OPPOSITE: Nordic-fir wreaths dressed up the master 
bath, with its antique claw-foot tub and gilt mirror. 
For more details, see Sourcebook.


